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HART & SON, | 
i i 
Violin Dealers and Makers, | 
and Experts in Old Violins, | i 


28, WARDOUR STREET, LONDON, W. vf 
; 


ESSRS. HART & SOW are widely known throughout the world as dealers in the 
violins of the old masters of Cremona and other famous schools, and their opinion as 1; 2 
judges is accepted as final. Their collection of violins, violas and violoncellos is indis- j 

putably the richest and most varied in the world. : 

If intending purchasers will communicate with them, and give an idea of the class 

of instrument they seek, every information will be furnished by return 


‘The Violin, Its Famous Makers and their Imitators,’ by 4 
the‘ late Mr. George Hart, is recognized in England, | 
France and America as the standard work on the sub- ‘: 
ject, and is invariably referred to in all legal disputes 
concerning the authenticity of violins. 


While Hart & Sen have a unique collection of such famous instruments as those of 
Stradivari, the Amati, Ruggeri, Carlo Bergonzi, G. B. Guadagnini, Landolfi, and the Gag- . 
liano family, they have taken special pains to acquire a large number of violins by Italian | 
and other European makers, which, while more moderate in price, cannot fail to give satis- 
faction, especially in the matter of tone, both to the professional and the amateur. These 
instruments are steadily appreciating in value, and in a few years will not be obtainable at 
double their present price. A protection to buyers is found in the fact that the guarantee of bi 
Hart & Son as to the genuineness of any instrument is considered indisputable throughout NW 
Europe aed the United States. 
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LIST OF ILLUSTRATIONS 
which haye appeared to date in the ‘ Cremona. 
Marie Hall, 
Herman Sandby. 
Edith A’Vard. Nora Clench Quartet. 
Arthur Broadley. The Paganini Joseph. 
Richard Buhlig. Ethel M. Hopkins. Elsa Wagner. 
Bows for Stringed Instruments, Plate I. 
lford Davies. Francis Macmillen. 
Kubelik. Macmillen Poster in Two Colours. 
Joseph Holbrdoke. 
k Kessle: Basil Mazlo. K ubelik. Ella Letter. 


A Mute Violin. Leopold Auer and Mischa Elman. 

Jean Gerardy. 
late G. Haddock. E. Haddock. G. P. Haddock. 
Hand 


Tt. 
Racster. Paganini Letter. The * Tuscan Strad,’ 1690. 
“ighteenth Century Viélle. Bows for Stringed Instruments, Plate 
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Messrs. PUTTICK & SIMPSON, 


Eluctioncers of Musical Property, 
47, LEICESTER SQUARE, W.C. 


ESTABLISHED 1794. 





Messrs. PUTTICK & SIMPSON hold Sales of all descriptions of Musical 
+ 


Property, on the last Tuesday in every month throughout the year 


Instruments for inclusion in these Sales should reach them not later than 
pout the 16th of the month. 
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PROBATE, 
Duke of ¢ ridg Sir Wm. Cusins Ie 
sir Arthur Sullivan Sir Peter Benson Maxwell DISTRIBUTION, 
Sir Sterndale Bennett Alfred Page, Esq and FIRE 
rT. Carrodus, Esq Count Castel Varco, of Milan INSURANCE 


J. Hipkins, Esq The ‘Hulse’ Collectior t 
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Miss DAISY TRAVERS (Soprano) (Newcastle), 
Miss ALICE WALKER (Pianist) (Sheffield). 
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True and Tested Strings for the 
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‘NOTHING BETTER TO BE HAD. 


Violin E (Qnesingie, ) 
Violin A 

Violin D - 
Violin G (Birnisnea ) 
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120 ¢ ~ lengths 


MADE IN ENGLAND. 


3, RATHBONE PLAGE, OXFORD STREET, W. 
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CARLO AN DRBOLL, 
OLD ITALIAN STI INGED INSTRUMENT 
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PIANO and ’CELLO. 


SAINT - GEORGE 
PIANO and VIOLIN. 
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PRICE 3/6 NETT, or t/- nett Separately, Post Free. 
CHARLES WOOLHOUSE, 174, WARDOUR STREET, LONDON, W. 
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his first lesson at the age of five. 

ge of ten the circumstances of the family pre- 
vented his father from r able to afford 
him any more lessons. Accordingly the 
youthful violinist found a place in a firm of 
cycle manufacturers, and in his spare time he 
worked hard at the violin managing to pay 
his teacher himself. For three years Senior 
Gomez Miro, then he 
entered Domingo Sanchez 
became his master. fter finishing his 
savings in tw tuition he fortunately 
obtained a touring engagement in Turkey and 
Austria, which kept him there two years. 
Then he heard that Eusebio Dworzak, at 
Naples, was an exceptional teacher, so off 
goes the violinist there. Of his teacher he 
| has the very highest opinion. At Malta 
his engagements brought him into contact 
with various influential patrons, Lord Grenfell, 
Lady Congleton, General Lane, Lord Charles 
Beresford, Prince Louis of Battenburg, and 
nany others. Naturally they influenced him 
in coming to London, where much kindness 
was shown Ifim, but the first year in the great 
ty was a severe test. 

Seftor Gomez has been in London four years 
now, and is daily more appreciated. 
On November 26th and 27th he received the 
Royal mandate to play before the King and 
Queen and the Royal Family, when he was 
honoured with a seat at the Royal table. The 
Princess of Wales was so delighted with his 
ympathetic performance that she demanded 
than fifteen pieces! On the day 
following he received a request from his own 
Queen of Spain to play at Kensington Palace, 
which he did, and she graciously gave him 
her hand, expressing her desire to welcome 
the violinist at her Court at Madrid, whither 
he will repair in April to attend her behests. 

Those of us who were fortunate enough to 
hear Senor Gomez play the Mendelssohn 
Concerto last March will know what a finished 
artist he is. We can recommend those wh 
have not heard him to do so, because his tone 
is fine, his execution crisp and his musical 
imagination of a very high order. Indeed his 
instrument has no secrets from him. Itisa 
very fine Guadagnini which, rightly, he regards 
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Queen's Hall, on January 16th. 

The was under the baton of 
Landon Ronald, who is recognized as one of 
the first conducto1 Even at Berlin, where 
so many great conductors are in evidence, he 

9 extremely reliable, compre 
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Zimbalist, the soloist, was recalled six 
times after his performance of 
Brahms Concerto,which, somehow, one thought 
temperamentaliy unsuited to him before the 
performance, but we had to change our views 
completely again t dmit what an 
intellectual player Zimbalist is This work 
makes great demands on the interpreter, and 
as one.is apt to take the popular verdict that 
the new school of fiddlers breeds ‘ fir rkers,’ 
it was a realdelight to hear 
put this work before one in the most unmis 
takably classic manner. concerto by 
Glazounow, his compatriot, seemed hardly 
more congenial to him, and his beauty of tone 
ind firmness in attack were remarkable. No 
doubt the very fine Guadagnini, dated 1750, 
on which he played, and which we understand 
was lent to him by "Mr. Hart, helped him to 
this end. Still,altogether a most notable concert. 

We must not forget, however, to mention a 
very pleasing andante for strings, by Herbert 

3edford, the interest 6f which is well distr 
buted over the lesser strings of the orchestra. 
o @ 

Mark Hambourg’s Adventure. 

The Central News learns that Mr. Mark 
Hambourg, the famous pianist, has had an 
exciting adventure in Warsaw, where he was 
playing on the evenings of the roth and rath 
January. On the evening of the rith, he left 
his hotel, when he was accosted by a messenger, 
who informed him that a telegram had just 
been received at the hotel, stating that his 
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{ 1d from her isolated Ru 
Apparently 
omething of a philosopher an¢ 
} } 


alist, but although she impresses. on¢ 


. certain haughtiness of manner, she prick 
herself on one thing only—an Emperor's 


1and once rested upon her head 


4, PO 
ry re 


Notes of the Month. 


t is said that Kubelik uses a muff because 
is hands have been insured for £20,000. 


This heavy insurance is not, of course, with. 


one company. As the policy declares that he 
must give his hands ‘all reasonable protection,’ 
he thinks it is only nght to carry a muff. 
Paderewski’s hands are insured for £10,000, 
and yet one might imagine that a pianist, who 


Prin 
Amateur Orchestra! 
smoking concert on 
Madame louise Dale 
in, M. 
nist. i) rm ak 
nductor « 
years, will retire f1 
end of the present season. 
thai his retireme: be 
The Hambourg String Quartet w 
future nsist of Messrs. Jan Hambourg, 
Henri de tac, Lionel Terti 
Hamboutr ng to the remarkal 
of the st season the Hambourg 
tion ¢ rts, 1 s been decided to gi 
season iutumn. In tl 
Messrs. |: ind Borts H 


their Quartet, | 


ve been el Feu for 


nh will commence 


[The music halls have secured 
isical infant prodigy in Micl 
: f nine, who made 
( anterbury Musi 
ind proved hiinself a violinist 
who possesses mastery of his instrument. It 
is said hi pert is extensive. He made 
| impression. It is intended 
young Illytsch shall continue on the 
ind his bookings with 
eing arranged. 
Miss May Muk! 
neut from alot of Nev kk i mén, who 
darting through t! owds, Deh las roug 
She sustained severe d bruises and had 
to be removed to the hospital fort 
vound to have attention. W here 
New York pol > We can ill spare o 
of 


promise womal 


cellist. 
Mapleson has opened an Opera and 
t DirectionAget ) Crediton Mansion: 
7, Charing Cross Koad, W.C., undet fhe 
name of Mapleson & Co., Limited. .M. Edouard 
Reszke will | artistic director, while for 
America Mr. F. C. Whitney will act. 
We are not all able to obtain such 
ments as ti great artists posses: y i 
than we are able to play like them, but stil 
we enjoy knowing who was the great master- 
hand who made the instrurhent, and for that 
matter how it came to the artist. The violin 
Miss Marie Hall, we believe, generally prefers 


is an unusually fine Antonio Stradivarius, 
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iter he ol 1ed f the well ll pa the American violinist, 1t 1s 
} <perts, Me G. Hart & Sor 1d, W cel pwal f £ 5,000 ring a 
1 y intere eade to k } { of ¢ nontns through the United 
Nora ( l e Nora lencl . ring next winter He is « ed te 
Quart it fi nadi player, « play at concert n a percentage, with a 
lant iry ith was nt 1 I in A sti ia ( nission of f 20 prt concert guarantet d. 
ttist of the name of ‘I Her con He is nin n and has only been learning 
il t f 19 included Be , Leipz pj ror ten yeal 
| <fort lunich, Bru | nd Paris. of Wi, 
\ oOuk : ’ it l ( : : lé " 7 % 
reach 1 tha it Ou Hall, * All its a : ee ‘ 
old’ is recorded, ye Recital. Symphony Illuminated. 
‘H full r the hou ypening the’ ° ‘ : 
do we understand seat ‘Id 1 int tins x periment as made on 
day and, ore it, with, we J@nual the Queen’s Hall, when 
inderstand, no n the pap . where new sy! 1OnNK ays by Jos ph Holbrooke, 
rt | stood, is we thinl 10 has | issured place as one of the most 
j e, t nal diser might b ; iginal and accomplished of ou young: r 
appl N eo mam Ale” wabieet con odern mposers, was — prest nted undet 
tut wn ‘unre a 4? rt if” won new! vel conditions. ‘The idea wt the 
obtain an ut rv ( minute sy MpnHony based upon a poet by Hubert 
bet the time t hec a rved il 1¢ pe llo an Seaman the m 
\ inderstand early d at theatr rankly in elab ription of what 
this wavy of evident line off the be ci the incid iterial employed 
ed beforehand and placing with conspicuous skill, anc far as mere 
ri ( ide and none in the paper vords are ¢ ncerned, with resounding effect, 
! peo} » had le u il] Li 101 yy the poet : is a whole, the method 
t} oncert. and fro ng distances too rf esen carcely uph the claim ol 
be t with thi ir. drenct ave brought PEO DCHIE A DSK 
Hy i hal. ye ee ut-form, t lluminatec ymph ny, of whicl 
ati oe ee oe conten work the first exam] In front of 
pane nd mu ul iit aa, Se tally e hestra, and reaching across the whole 
‘ do with the string fami Phe Ei f platform, was a species of draped 
wy. ) ata 8, Kenway Road scenium, in the centre of which hung 
Phe Petherick Quartet led el i ofa Seidel gi wae ne See Behind 
. this the orchestra placed and provided 
. Mozart Society's concet Phe with shaded lights, in the manner of the opera 
ae. 1 OE age le arnes: house or theat lhe hall being plunged in 
1 ders, tqy0nhe eel nas All darkness, the words the poem, in separate 
— a endere , Dey), Wart een tanzas, or, in some cases, groups of connected 
e orig a nate - sb 1. erses, were thrown on the screen } etters of 
ce y ; : white light m an electric lantern. While 
Joseph Holl v6 In his sixth. yea tie nceen 1 of effect gained | the 
I ve bel is nearmn infant prodigy playing of yusicina darkened auditorium 
bul urse it Is not a great age for is a quality which not to be despised, it is 
i Nal Ou Me to be congratulated Ol doubtfu whether method is whollhy 
h ully | ng wl sh these delicat factory. The intense whiteness of the 
al ying yeal ifely, and the end t ilumination n lettering difficult to 
\ it the Salle It Great Marlborou read. The niu wain, did not entirely 
Street, W., a continuance of x rill screen off t playe ul he yellow light 
Ivy h Chamber M ne Vhedi h ca rough the gaps in the draper 
t February t, March and May 221% ul r urce ol ritation to the eye. 
uw 3 clocl usic | hould b 1 x bly a na | constructed for 
' r John Sau 1 Quartet t purpose ith the orchestra sunk entirely 
will be t} ecutant ilso Miss F. Eveleig] f sixht t Beyre 1, the ‘illuminated 
f Hornca sol in i baritone k of rds'’—-for the mew art form is 
from ( Ww, besid ther \ quartet | tically nothing else—might be more 
te tring y F. K will heard fot npressive r. Trench’s poem is a curious 
the fir me, and a pi for the piano, by me, full of strange thoughts clothed in beauti 
IX. Aust il language. It deals, as is pretty generally 
























Sale or machange. 


Trade adi yltsements ave inserted in.this colums 

the distinct understanding tha we may 
‘Tvade. . Charges to 

Our vead d. for 24 words oy jess, and 1a. 


for every additional 3 words. 
7 he i} ule, 0 i. for 2 vds 0} le SS, ana 1d. 
ry addttional 2 words. 
{ddvess, The Sanctuary Pres 
Street, E.C. 


For Sale, an extremely fine example of Joseph 
Guarnerius’ (filius Andrea) violins This instrument 
is periect in every respect, and is equal to the finest 
Strad. violin. Price {go0oonly. The ideal instrument 
for an artiste. Fully guaranteed. Box 70. 

Viola by Gagliano, good tone. Price, £27 Box 86. 

Fine toned Violin, soloinstrument. 1, or exchange 


for first-class typewriter. Box 13 


Vo 17, Cursttor 


Violin of fine quality, labelled | ph Guarner 
possil by a pupil of his, but might be genuine 
2 B Y ; 

- NJ 

r4 - 

ar Ne 


Answers 
to Correspondents. 


The faitoyr Wii We pleased Tt LSWEY GUESLLONS 
Prd ‘ , o3 : Pi . 
manyway reiati ic, the stving world or tts 
IY Sé iitles, ell s to ] he EK tito) ‘7 he 
Crenon /} ysitoy Street, E. . 

B (Bournemout! \ \shdown va u 

albums for the vou _of all the great master 
quite equal to Augenet from which they vary 
We re ting you thi ll Ashdown’'s 
edition be obtained in the town, although 

all may not be stocked 





BOOKBINDING 


FINE ART 


Repairs carefully made. All’ kinds o/ 


BINDING of 


every de ‘scription. 


— re a ple Mes ak o ot . j ;. 
Bind Mg undert thei ° Ever) ave take 





THE SANCTUARY PRESS, No. II, Cursitor Street, 


London, E.C. 





‘The Croonings 


of a Cowboy 
AND OTHER VERSES. 
By 
JOHN PIRIE, 
Scotsman, Rancher and Cowboy. 


% ist a. 


e 


A remarkable power of language. 
These Verses are written from practical 
experience of life in the Far West. 


om” % * 


PRICE 1/- NETT, Post Free. 
Write te 
The Sanctuary Press, No. 11, Cursitor St., 
London, E.C. 





The ‘Cremona,’ Volume I, 
Bound in Art Linen, with 
gilt top edge, 

Price 5/- Nett. - 


We also undertake the 
Binding of the Thirteen 
numbers of the 
‘Cremona’ which . form 
the First Volume. 


> +~<>4 


THE SANCTUARY PRESS, 
No. 11, Cursitor Street, E.C. 
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Rudall, Carte & Co. 


Have the SOLE AGENCY 
for the famous GEORGES 


MOUGENOT 
= 





Violins, Violas, 


and Violoncellos. 


23, BERNERS STREET, LONDON, W. 
and 7, Queen Street, Dublin. 





cA 


\ remarkable 1 


Songs aid 
Sonnets, 


v 
Eintomia R. Williams, 


Pictured by E£. A. Cubitt. 


Second Edition, with additions. 


PRICE 34 NETT—POST FREE. 


To be obtained of The Sanctuary Press, 


No, 11, Cursitor Street, Chancery Lane, E.C. 

















EIGHTEEN 
BOOKLETS 


Containing the quintessence of the world’s wisdom for 
One Shilling down and no further dues or pay- 
ments. This is specially offered to ‘The Cremona’ readers. 
Orders must be sent direct. Such an exceptional offer 
does not permit of indirect dealings. You simply send 
a postal order for ONE SHILLING and you will receive 
in return 18 Booklets of.. 


THE PEOPLE’S CLASSICS, 
including Marcus Aurelius, Mazzini, Epictetus, Rousseau, 
ocrates, Browne, Mohammed, Shelley, Carlyle; Thoreau, 
rolstoy, St. Augustine, Swift, Swedenborg, Bacon, 
Spinoza, Montaigne, Plato. 





mmitting 





g@- A Library for One Shilling. “@aj 


This exceptional offer will probably not be made again 
to ‘The Cremona’ readers. Orders will be executed in 
he order of their arrival until the stock is exhausted 
it is a case of ‘first come first served.’ Money received 
after stock is cleared will be immediately funded. 

OF § be sent ad tto C. MW DANII * 

} tC; ‘ on, E.C.,m 
Cren l 





f a 20th Century AZsop of 


rm is strictly traditional but 
ern, and in very many of 
ombination is so artisticall, 


sther charming.’ 


Nottingham Guard an) 


FABLES 


AND 


THINGS FABULOUS 


By 
JOHN HYNDE COTTON. 


ONE .SHILLING NETT. 


London: 
Cc. W. DANIEL, 
No. 11, Cursitor Street, Chancery Lane, E.C. 





THE SYMPHONY 


the eter question of the 


humanity. Man has | immo 
ugeles onas best he can, groping 
and the of life. 

Seaman, typical of the human race, | 
God who visits him, break 
his cherished ideas, and, unfortunate 

ppears to tak 
Christianity. Chere are 
i] the } +h the proce 

! stion as to why 

» useless and the \ ever expect to 

from the dead. he igue—life is 

; a paper ship which a child sets forth on a 


‘ 


pond stream. Stil em, the work 
imagit , While the language 
1 (he music, allow 

ng for the fact that not a little of it passes 


omprehension at a first hearing, is, in its 
vay, equally imaginative and t 


es the he 


ioughtful, and 
than one respect is the finest the 
yet gi’ us. It is splendidly 
sonorol ind wel it, cast in more or less 
the usual symphony mould, with four move 
ments, the last one being choral. Two main 
themes, which are more than motives in tl 
Wagnerian sense, are associated with Apc 
ind the Seaman, and are finely contrasted 
developed. The second movement, corres 


to scherzo, is scored only for wood 


and 
ponaing 
wind and brass, and is quite masterly in its 
particular tone colour. The wh le work 
indeed, i nagnihicently laid out for the 
orchestra, full of movement and colour, and 
effects, held 
together by a wonderful rhythmic feeling. 
The third section, which illustrates the 
extended speech of Apollo on life in general, 
is full of subtlety, while all through there are 


with its extremely complex 


ptive 1 es of earth, sky, and sea, of 
nature, and the musi 
undoubtedly unds out as a most original 


ichlievement. 


a mo 


Spring Comes Again. 


Spring comes again, the swallow flies 3 
And daisies star the greenward o’er 3 
But, Oh beloved! thy love-lit eyes, 
May never more 
Shed radiance on my lonely years, 
The hours, so fleet when thou wert nigh, 
Now, filled with pain, regret, and tears, 
Glide sadly by. 
Must all things end in gloom dear love ? 
Life’s fairest gifts come all too late, 
My heart, that hungers for thy love, 
Still yearning wait. 


E. A, HILL. 


ILLUMINATED. 


The English Prize Opera. 

Dr. Edward V lall Naylor, the winner 
of Messrs. Ricord {500 prize for an Opera 
in English by a British omposer, is a 
son of the late Dr. John 
Minster, and was barn 
After being educated | 
entered Emmanuel Col idge, in 
1884, and graduated in t ey 7 ae 
proceeded to the M.A. degree in 1890, when he 
also took the degree of Bachflor of Music, 
proceeding to the degree of “sate of Musi 
in 1899, and being the first to take that 
degree under the new re; 


ulation, which recog 
nises modern composition only. He went to 
London in 1888 as organist at St. Michael’ 
Chester-Square, and afterward g 

at St. Mary’s, Priory-road. While in London 
Dr. Naylor lectured on musical history at 
Toynbee Hall. He returned to Cambridge 
ten years ago as Lecturer in } id or- 
ganist at Emmanuel College, whi iffices he 
now holds. Dr. Naylor 

practically all the music which is 

chapel. This meludes a number 

the Canticles of the English hurch and 
inthen nd hymns. He has 
read torical papers efor London 
Musical Association, and is the author of 


iS Organist 


Misce llanéous 


several works, including ‘Shakespeare an 
Music’ (1896), and quite recently he has 
published ‘An Elizabethan Virginal Book.’ 
Among other musical compositions which 
een performed is a setting for bariton 
1 of Tennyson’s poem ‘ Merlin 
and Vi n,’ which was performed at St 
James’s Hall in the Nineties, and 
Bournemouth and Harrogate, also a yu 
siderable quantity of church music published 
by Novello & Co., part so &c. 

With regard to the prize Opera, ‘ Th 
Angelus, Dr. Naylor says one of the con 
ditions of the competition was that the Opera 
should .be lyrical. This he interpreted to 
mean that the .principal musical interest 
should be in the voice parts allotted he 
various characters, and that th 
should be kept in its proper 
accompaniment to the action. But he has 
not relapsed into the old method of writing 
separate lyrical 
practically « ntirfuous from end to end, except 


where the dramatic situation pre ‘cribes a 
a 
"se i 


The Limits of Artistic Expression in 


Music. 
D Ralph Bellairs, in a. paper 
Limits of Artistic Expression in Music,’ read 
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in It wi rbidden by « 
morality to | tually ha ut 
t! 30, t to reflect m 1d 
i} WAS ¢ lly unlawful | 
1% not Al 1 ISi¢ cee 
\ limit was concerned with 
] reakish r P ‘T he d 
onsclo idoption of what is 1 
( in was a n against tl 
f beauty, and a symptom of m 
eratior It reflected t pirit of 
nit 3 Phe uis ild I Ly 
ich phases, remembering that Art 
than a mere reflection of vital proces 
b indeed, an echo of the Eterna 
od a 


an Yi 
and Marmontel 1 ianofort ut =the 
Col toil Fro 379 to 1881 h 

t Frank{ yn-Main He became fit 
ache Darmstadt Conservatory from 1 


the Musical A ciation, o1 
Viessrs. Broadwood’: 

treet lored the all 

' 1 a 

cay mi at lirect deh 
X pe I lo end ll 
vuty wer idispen 
niy t 1 reflection 


el nts \ m se 
neurot! conditions in 
; responsibl rr many of tl 
é nm musi The 
I ed no ogress Dut 
ull artistic limits. IJconocla 
to strive fo n cipation from 
n, Which had been graduall 
yeal en ibour 
rtist p nin mu 
vith cr list titatior 
est istification 


st approach to realism p 
‘Suggestion , 


ochuberts song accompaniments 


ond limit related to I ntrammel! ad 


Alexander McDowell. 


h is announced from New 


vard Alexander McDowell 


1 pianist le was bo 


He: le t Wiesbaden fr 


vhere he devoted himself to compo 
Then ey { Bo ton from 
LSOD \ alled to ( 
ty, \ Yo k. to fall the 
lew foundation i rem 
t the tutione until 








he resigned the post owing to 
it with the faculty touching the 
19 usic and the fine its mn 
n. Princeton University and 
ty of Pennsylvania conferred o1 


ree of Mus Bac Hi career 
ing of 1905, when overwork 
le 1 iit m cerebral collapse 
stral worl >; have een given ] il 
nt cities of Amer and Europe 
4& a, 
tae ue 
; 4 co 
Cut Leaves. 
violin Che Music Story Series), 
ge 1-324, i-xxviii, frontispiece 
ns Che prologue leads one on to 
terestingly-written work on 
ent The work. is dedicated to 
+4 1d is divided into three parts 
first deals with the long 


Ss 


EARLY 


\\ 


Se 


the ‘Vingt-Quatre violons du Roi.’ 


tors of the present fiddler. Chapter 
with renaissance, Tur Gasparo 
cian I the Amat é ( 
( or rtof mal in Engl 1 
iV, and the fi part closes ith 
Part IL deals with violin pl ig and 
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Imperial Library, Berlin. 
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Viola du Gamba of Duiffoprugcar, 
made 1547 A.D. 
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violin carpent rT} ppendi ireamo iluab 
reference wor} he table ywing the descent of 
violin playing, and a list of violin makers in the books 
of referenc being espec ially interestin V rey 


duce six of the illustrations 


be iy 
te $m 


Auction Prices. 


On Tuesday, 31st December, 1907, at the 
rooms of Messrs. Puttick & Simpson, 4 
Leicester Square, W.C., the following price 
were received: 

Violins by 

Georges Chanot, Paris, 1840, £ 27, A fine old 
violin £10, Guarnerius copy, with two bows 
(one ‘by Dodd) f10, labelled Stradiuarius 
with two bows £8 1os., Carlo Tonon Pere 
Joseph Hill the elder £9 
Harps by 


Erard £48, Erat £10, Erard £15 10 


’ 


On Tuesday, Mth January, 1908, by the 
same firm, the following pri were 
realized :+ 
Violins by- 

Hendrik Jacobs { 10, Old English \ iolit 
£6 15s., A. Gragnani £6 17s. 6d., Peter 
Walmsley 10, Italian violin £8 5s. 
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THE CREMONA. 
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Faults Escaped. 


['o the Lover of the Harp. 


become more scarce 
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out of 
harp t 

nt, and amon; 

ky who ve i ital 


rove 
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} + } 
and demonstratec 
still composed 
oncerto Dy 
played by 
New Symphony 
Oloist every opportun 
} + 


piay, and, though its genera 


one back to the days of 


had both life and 

itly designed to pl 

harpist brought 
work, and scored 
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Winter Gardens, Bournemouth. 


lith December, 1906. 

(Miss J. Coboke’s Concert), 
Without, the gloom of a December day, 
Within, soft music floating to the roof, 
Beguiled our senses, for no alien sound 
Intruded, but deliberate silence fell, 
j ading all, that so inviolate 
he. 
] pure sweet tones might travel, 

perform 


Their wonted ministrations—none but : 
f 


To hail such solace of our hurtling life. 
R, BEACON. 
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Duke’s Private Orchestra. 


much com] 
was engaged as s 


{ 


's private orchestra, 


one year. \fter a 


em’d 


cond 
and 
stay 


Crawshaw left, and it 


| 


| gone to Leeds. 


ecretary of the 
nF zebrook, tate that. 
ndant had been gone five weel 
is place 
ndon pa 


journe 


and 
‘tor Vi as 
Honou 
c *yle n ? 
There are two 
r has gone to Holland 
is already been spent. 
His Honour found a verdict fo 
lyevonshire for £ 10 damages 


Why are there no British 


vacancy 
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The Poet of the Channel Fslands. 


Art [deals _— 


Readers will particularly appreciate the 
Musical Verses on Beethoven by this Author. 


Folia Caduca 


by 


by 
the Violinist. 


ERNEST 
NEWLANDSMITH 2 
Tae Robert Beacon. 
eee PRICE 2/6 NETT, or 2/9 POST FREE. 
eH SF SK 
To be obtained of The Sanctuary Press, 


ThezOpen Road Publishing Company, 
and 


No. 11, Cursitoy Street, E.C. JAMES NISBET & Co., Limited. 


STAINER’S STRINGS 


HESE STRINGS are prepared by a New. Process from the 


finest gut of Engtish lambs, and, owing to the use of a 











powerful antiseptic during manufacture, the finished strings remain in 
prime condition for years, even in the hottest climates. 


ONE QUALITY ONLY-—THE BEST. 














Perfect Tone—Just like Italian. Remarkably True—Absolutely correct fifths. 
Very Durable—Stronger strings cannot be made. 


A Sample consisting of —3 Tulllength €, 2 4length A, 2 s length D, 1 Silvered G, 


In neat box will be sent post free on receipt of remittance for 1/7. 
SPECIAL PRICES FOR QUANTITIES. 





GENUINE RUFFINI VIOLIN STRINGS—E 8d., A 8d., D 10d. each, Post Free. Guaranteed 
Fresh and Direct from the Factory. 





Repairs carefully done by Experienced Wlorkmen. 


THE STAINER MANUFACTURING Co., Ltd., 


.. VIOLIN. DEPARTMENT,.. 
92, ST. MARTIN’S LANE, TRAFALGAR SQUARE, LONDON, 


No. 11, Cursitor Street, Chancery Lane, E.C. 
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1760-1830, 
is G. Cuanot, Mirecourt & Paris, 1801-1873 
G. Cuanot, London, 1831-1895. 









sd i C#anot, London, 1865 


CHANOT VIOLINS 


are known all over the musical world, and it is conceded by 
competent‘ judges that, next to those of the great Italian 
makers, they are the finest violins, both for workmanship 
and tone. This is evidenced by their steadily increasing 
value. The experience gained by four generations, spread 
over more than a century, is now utilised in the production 
of perfect violins, both for tone and workmanship, The 
wood used is of the finest: producable from the Black Forest 
and the Alps. These violins will survive all the cheap 
rubbish turned out from foreign factories, and are a good 
investment. Those now being made by JOSEPH CHANOT 
can be obtained for TWENTY GUINEAS at 
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| Opinions given as to the make and value of old instruments for a moderate fee. 

ii 

ii THE ARGYLL GALLERY. 

1h 

fs Messrs. GLENDINING & Co., Ltd., 
i ; 

| Fine Art Huctioneers, 

| fi HOLD EVERY MONTH A SPECIAL AUCTION SALE OF 





4 Valuable VIOLINS, VIOLAS, VIOLONCELLOS, 
j $ DOUBLE BASSES, BOWS, etc., etc. 
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Particulars of which can be obtained on application. 
: ’ 
a TERMS—Ten per cent. on the price realized. 
; hk . na tte e ‘ 
Be Sole charge if not sold, Two Shillings and Sixpence per instrument. 
’ PS 
, ; 
ii. Valuable Instruments can be included in this Sale tf received promptly. 
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| GLENDINING & Go., Ltd. 


7, Argyll Street, ibis Circus, London, W. 
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